Gurrelieder of Arnold Schoenberg (1975 Cincinnati May Festival 
performance, James Levine, conductor; WNYC) 

Reading/rereading: listen to Schoenberg's Gurrelieder listen again 
to Schoenberg's Gurrelieder listen again to Schoenberg's Gurrelieder 
read Luther's "Primary Works" 

the German Nation, On the Babylonian Captivity of the Church of God, 
Christian Liberty) read again Luther's "Primary Works" read again 
Luther's "Primary Works" and know that all works of art can be 

read again read again read again listened to again listened to 

again listened to again provided they are listened to again read 
again from the beginning to the ending (it goes not without saying 
that the spectator on first listening on first reading must of 


course listen to read the work of art in question from the begin- 


ning to the ending) yes "You can read a book over and over again 
until you remember everything and even then you can read it over 
again if you begin at the beginning. That is very important about 
reading a book over again you must really begin at the beginning. 
In that way you can read it over and over again" (Gertrude Stein, 
Everybody's Autobiography; 1937, Vintage Books Edition March 1973, 
page one forty seven) reading and rereading listening to and re- 
listening to from the beginning to the ending each rereading each 
relistening to therefore is insisting insistence and not repeating 
repetition the Piano Concerto No. 4 in G major of Beethoven minus 
the second movement the Largo is not that work of art known as 
Piano Concerto No. 4 in G major of Beethoven not to read Doctor 
Faustus of Thomas Mann not to reread Doctor Faustus of Thomas Mann 
from the beginning to the ending is to deny the fact that the 
work of art that work of art Doctor Faustus is an autonomous 
aesthetic phenomenon the spectator who does not read Doctor Faustus 
for example from the beginning to the ending or who reads an 
abridged version of that work of art the spectator who listens not 
to Gurrelieder from the beginning to the ending or who listens to 
portions "highlights" so called of that work of art violates the 
spatial and temporal structures of those works of art know that 
the spectator who violates the spatial and temporal structure of 
the work of art Gurrelieder of Schoenberg for example does not 
among other things know how the world was destructured/restructured 
by Arnold Schoenberg during the first decade of the twentieth cen- 
tury know certainly that that spectator certainly is a philistine. 
(L'Aire: 4-17-76) 





